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Art History

Architecture/Landscape Interiors:
CRIT 205/206 History + Theory I/II (6)
CRIT 304/306 History + Theory III/IV (4)
CRIT 405/406 History + Theory V/VI( 4)

Communication Arts:
AHCS 220 Contemporary Issues (3)
AHCS 222 History of GRD/ADVT/ILLUS (3)
AHCS 310 Art History Electives (3)

Digital Media:
AHCS 220 Contemporary Issues (3)
AHCS 310 Art History Electives (6)

Fashion Design:
AHCS 220 Contemporary Issues (3)
AHCS 310 Art History Electives (3)
AHCS 370/371 History of Costume I/II (5)

Fine Arts:
AHCS 220 Contemporary Issues (3)
AHCS 321 History of Photo for Photo majors (3)
AHCS 246 Postmodern Theory and Fine Art (3)
AHCS 310 Art History Electives (3)

Product Design:
AHCS 220 Contemporary Issues (3)
AHCS 225 Product Design History (3)
AHCS 310 Art History Electives (3)

Toy Design:
AHCS 220 Contemporary Issues (3)
AHCS 236 History of Toys (3)
AHCS 310 Art History Electives (3)

English

All Majors:
ENGL 202 Sophomore English (3)

Social Sciences

Architecture/Landscape/Interiors; Communication 
Arts; Digital Media; Fashion Design; Fine Arts; 
Product Design:
SSCI 210 Social Science (3)

Toy Design:
SSCI 211 Child Psychology (3)

Mathematics

Architecture/Landscape/Interiors:
MATH 246 Applied Trigonometry (3)

Communication Arts:
MATH 336 Introduction to Symbolic Logic (3)

Digital Media; Fashion Design; Fine Arts; Product 
Design; Toy Design:
MATH 136 Math for Artists and Designers (3)

Natural Science

Architecture/Landscape/Interiors: Communication 
Arts; Digital Media; Fine Arts:
NSCI 307 Natural Science (3)

Fashion Design:
NSCI 311/312 Textile Science I/II (4)

Product Design:
NSCI 319 Anatomy and Ergonomics (3)

Toy Design:
NSCI 308 Juvenile Anatomony & Ergonomics (3)

Liberal Studies

Communication Arts:
LIBS 404 Senior (2)

Digital Media:
LIBS 217 Concepts & Issues in Media Arts (2)

Fine Arts:
LIBS 455 Senior Thesis (3)

Product Design:
LIBS 235 Microeconomics: Product Market (2)

Toy Design:
LIBS 454 Business Practices (2)

Integrated Learning

All majors:
ILML 200 Integrated Learning Lecture (3)

LAS Capstone

All majors:
LIBS 440 LAS Capstone (3)
Required Elective Course

All Majors:
ENGL 400/LIBS 410 Elective (3)

LIBERAL ARTS AND SCIENCES
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Foundation Level Liberal Studies

Note: Initial placement in English courses is 
determined by the English Placement Assessment. 
In order to pass ENGL050, ENGL090, and 
ENGL106 and continue in the sequence, students 
submit a portfolio of their best writing to the English 
department faculty for evaluation. ENGL020, 
ENGL050, and ENGL090 are taken for Liberal 
Art and Sciences credit only and do not apply 
toward BFA degree requirements. Completion of or 
concurrent enrollment in English through ENGL106 
Composition and Critical Thinking is a requirement 
to continue in all Liberal Arts classes.

Learning ePortfolio

An ePortfolio is a purposeful electronic collection 
of work focused on learning and reflection. During 
registration, students will set up an ePortfolio 
within the College’s course management system. 
In all Liberal Arts and Sciences classes students 
will select at least one artifact that they feel best 
represents the learning outcomes of the course and 
their work in that class, and post it in their ePortfolio 
along with a reflection on why they chose it. The 
Learning ePortfolio will culminate in LIBS440, the 
Senior Capstone Course. 

The First Year Initiative

The First Year Initiative (FYI) helps diverse art and 
design students successfully transition into the Otis 
Community. The activities of FYI are directly linked 
with the academic course work in English 104 and 
connect with activities in other First Year courses. 
The modules explored include time management, 
locus of control, health and wellness, fiscal 
responsibility, social responsibility, and diversity.

Otis Honors Program

Qualified students who are accepted into the Honors 
Program take a group of courses that are team 
taught by three faculty members whose focus is 
interdisciplinary. During the Foundation year students 
will take 14 units. As seniors the students will rejoin 
for a Capstone course. 

Successfully completed Honors courses will 
substitute for AHCS 120, 121, ENGL 106, 202, 
SSCI 130, ILML 200 and LIBS 440. 

Those who complete the Foundation sequence are 
not required to take ENGL 104. To replace these 
credits, they may take any LAS elective. 
LIBS 440H Honors Capstone. This course will give 
Honors students the opportunity to discuss, critique, 
and write about their experiences over the past four 
years in relation to their general education, their 
major fields, and their senior projects.

Blended Learning Classes

Blended classes replace 25-75 percent of traditional 
face-to-face instructional “seat time” with online 
learning activities. The overall amount of work 
remains the same as does the time required, but 
flexibility is increased. See the Liberal Arts and 
Sciences department for more information.

Paired Classes

These linked first year courses are for students whose 
first language is not English. Many of the reading and 
writing assignments are connected, using the English 
class as a supportive medium to the Art History course. 
These courses serve as a bridge to the academic 
mainstream courses. In fall, a Paired Developmental 
English II and Introduction to Visual Culture is offered. 
In Spring, a Paired Critical Analysis and Modern Art 
History are offered. Eligible students are identified 
through the English Placement Assessment.
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ART HISTORY COURSES

Introduction to Visual Culture 

AHCS120 — 3 credits
This course introduces students to the major 
methodological and critical approaches used in art 
history and visual culture. Lectures and discussions 
focus on similarities and differences between 
theoretical agendas, the significant and national 
contexts in which these theories developed, and their 
relevance to art making and critical practice.

Modern Art History 

AHCS121 — 3 credits
This is a comprehensive survey of nineteenth- and 
twentieth-century European and American modern 
art that reviews and discusses the major movements 
from a contemporary perspective. Beginning with 
Realism and concluding with Abstract Expressionism, 
the course examines the political and social context 
of each period, significant artists and works, and the 
issues of modernity.

Modern Art History (Paired) 

AHCS121 — 3 credits
The paired Critical Analysis and Modern Art course 
for nonnative speakers explores the major modern 
artistic movements of Europe and North America 
from 1840 to 1960, covering Romanticism through 
Abstract Expressionism. Students will investigate 
the crucial issues, arguments, artists, and works of 
the avant-garde during the modern period. Both 
the English and Art History faculty teach and plan 
this course. In both classes, students learn to apply 
English standards of reading, writing, and speaking 
skills while reinforcing Art History content and 
Critical Analysis in reading and writing. Students 
spend three hours per week in English and three 
hours per week in Art History, along with additional 
tutorial hours each week with an art historian and 
Student Resource Center tutors.

Contemporary Issues

AHCS220 — 3 credits
This course addresses a variety of issues in art, 
design, and culture from 1960 to the present. 
Students may focus on fine art, mass media, or 
design, or popular culture. See department schedule 
for topics.

History of Graphic Design, Illustration, and 

Advertising Design 

AHCS222 — 3 credits
This course provides a critical and contextualized 
chronological survey of graphic design, illustration, 
and advertising. Students study how these 
disciplines responded to and affected political, 
cultural, and social changes with a primary emphasis 
on the 20th century. 
Required for all Graphic Design, Illustration, and 
Advertising majors.

Product Design History 

AHCS225 — 3 credits
This course provides an introduction to the 
relationship between design and functionality in 
objects created throughout human history. An 
emphasis is placed on understanding designed 
objects in their broad sociocultural context. Special 
emphasis is placed on consumer products since 
the Industrial Revolution. 
Required for all Product Design majors.

History of Toys 

AHCS236 — 3 credits
This course provides a historical, cultural, and social 
perspective on toys and games with discussions 
on their creation and use throughout the ages. By 
the end of the semester students better understand 
the meaning and importance of toys and play, learn 
how and why different cultural groups create and 
use various toys, understand the evolution of the 
global toy industry, learn the origins and cultural 
implications of several classic toys, and are exposed 
to inventors who have made significant contributions 
to the field.
Required for all Toy Design majors.

Postmodern Theory and Fine Art 

AHCS246 — 3 credits
This class covers the major theories and concepts of 
Postmodernism, tracing their sources from antiquity 
to the present and analyzing their impact on and 
connections to contemporary Fine Art. Required 
for all Painting, Photography, and Sculpture/New 
Genres majors.
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History of Photography 

AHCS321 — 3 credits
This course surveys the history of photography as an 
art form from 1839 through the present. Students 
examine both technical and aesthetic developments 
through a chronological review of major figures and 
movements. The impact of popular culture upon 
photography in the twentieth century is also explored. 
Required for all Photography majors.

ART HISTORY AND THEORY ELECTIVES 

Course offerings vary each semester. Students may 
choose from the following offerings:

Fashion Culture: Fashion in Social Space 

AHCS310 — 3 credits
This course critically examines the way in which 
fashion is an embodied activity that is embedded 
with social relations. Emphasis is on the formation 
of identity through fashion’s articulation of the body, 
gender, and sexuality.

Art on the Global Stage 

AHCS310 — 3 units
This course will engage contemporary art practices 
in relation to social phenomenon of globalization. 
Globalization as a concept is hotly contested and 
eludes definition. Clearly it engenders a sense of 
ever expanding communications, a market that 
reaches and impacts indigenous localities and 
cultures and challenges difference through the 
dissemination of transnational uniformity. But how 
does art operate within Globalization? What are the 
artistic and cultural responses and challenges to this 
new phenomenon? These issues will be explored 
through issues though discussions, screenings, 
collaborative projects and student presentation.

Asian Film: New Chinese Cinema 

AHCS310 — 3 credits
This course looks at emerging Chinese films and 
filmmakers beginning with the pre-1980s and 
continuing through “the fifth generation.” Students 
investigate the ways in which these filmmakers tried to 
break the mold of the past, both in style and content, 
in order to convey the truth of modern Chinese life.

L.A.: Birth of an Art Capital, 1945–1980 

AHCS310 — 3 credits
Andy Warhol had his first show in L.A. Marcel 
Duchamp had his first retrospective in Pasadena. 
Before the Beats, these outsider artists lived and 
worked in Laurel Canyon. The Cheetah Club in 
Venice featured famous beat poets, and experimental 
rockers like Janice Joplin before anyone knew 
them. Early feminism has its roots here, and L.A.’s 

“Finish Fetish” artists were among the first to link 
sustainable materials and product design to fine art. 
While the art world celebrated the New York School, 
L.A. was the creative center it remains today. Come 
learn about your city and its art roots in the pivotal 
years between 1945 and1975.

L.A. Feminism: The Woman’s Building 

and Beyond

AHCS310 — 3 credits
This class explores the burgeoning Los Angeles 
feminist art movement in the post-World War II era. 
In particular, students will address the artists and 
works of the Women’s Building and there will be a 
particular focus on Doin’ It in Public: Feminism and 
Art at the Woman’s Building. 

Baroque and the Rococo World 

AHCS310 — 3 credits
This course investigates the social, religious, and 
cultural changes that arose from 1600 to1750 
in Europe, and how the art and architecture that 
developed during that period both molded and 
reflected the changes in social class, gender, 
worldview, and lifestyle.

California Dreaming 

AHCS310 — 3 credits
Far from being a West Coast outpost of New York, 
the art scenes in California had a significant impact 
upon the shaping of contemporary art. This course 
emphasizes contemporary art making including film, 
ceramics, installation, performance, and fine art.

African Art History 

AHCS310 — 3 credits
This course will examine some of the major art forms 
of Africa, including architecture, textiles, masquerade, 
and sculpture. The class will focus on the artist, 
the creative process, and the dynamic that occurs 
between the creative process and the requirements 
of the piece’s function. The class will also look at how 
the function and creative processes change when the 
piece moves into an American environment.
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Afro-Caribbean Art

AHCS310 — 3 credits
This course examines the art and culture of Puerto 
Rico. Students identify issues of race, identity, and 
cultural projection as reflected in the arts along with 
themes of continuity, change, and foundation myth 
that inform the way in which the country defines 
its position in Latin America, and more recently, 
North America.

Design in Flux 

AHCS310 — 3 credits
This course addresses both the impact and the 
impetus of change and sustainability in art and 
design in connection with chaos theory and fields 
of research that probe complexity, transition from 
chaos to order and the instability and unpredictability 
of phenomena. Chaos theory has challenged the 
traditional view of order and disorder, suggesting 
not only a new understanding of complexity and 
organization in the natural domain but in culture as 
well. Students will exercise this paradigmatic change 
in science that has affected cultural production and 
in terms of designing in flux.

History of American Film I: 1900–1950 

AHCS310 — 3 credits
This course surveys the art and business of American 
film in the first half of the twentieth century. The 
approaches include film and sociology, film genres, 
and the great American directors.

History of American Film 2: 1950–Present 

AHCS310 — 3 credits
This course surveys the art and business of American 
films in the second half of the twentieth century. The 
approach includes film and sociology, film genres, 
and the great American directors.

Art and Art Criticism 

AHCS310 — 3 credits
This course provides a historical overview of the 
relationship between art making, art viewing, and art 
writing within the appropriate social and economic 
contexts. Theory is paired with art, showing how 
certain aspects of a work of art are highlighted from 
particular theories.

Madonna, Whore and More 

AHCS310 — 3 credits
Women have been mythologized since biblical 
times by men and women in text and image with 
representations of women in Western tradition falling 
into two major categories: the virtuous woman or the 
woman of vice. This categorization aims for control of 
women’s sexuality with laws and language organizing 
the rules of access to partners as wives, mistresses, 
and prostitutes. Strongly based in its semiotic 
approach, this class will analyze some of these myths 
from the masculinist and feminist points of departure.

Film and Film Theory 

AHCS310 — 3 credits
Using an international scope, film as art form is 
studied within a historical context as a manifestation 
of material culture. Using postmodern theories, this 
course studies film as an artistic expression that 
evolved into a mass media with an unprecedented 
impact on society. The student learns not only the 
history of film but also how to “go to the movies” 
with a more critical attitude.

Film Genres 

AHCS310 — 3 credits
This course examines three film genres that engage 
concerns about science and the environment, law 
and lawlessness, and representations of truth and 
identity. Sci-Fi will be devoted to science fiction and 
this genre’s focus on ecological and environmental 
issues, technology, political dissent, and social 
divisions. The crime segment will analyze depiction 
of race, gender, and class as well as economics, 
social order, and postwar strife. The final section will 
look at biopics about artists, musicians, writers, and 
the sometimes controversial portrayal of creativity 
and the artistic process in relation to modern and 
postmodern notions of truth and identity.

Chinese Cinema: China and Taiwan

AHCS 310 — 3 credits
This course explores the exciting rise of Chinese 
cinema as an art form and as exploration of culture 
and recent history in China and Taiwan. Key directors 
to be studied include Zhang Yimou (To Live, Hero), 
Chen Kaige (Farewell My Concubine, Together), Hou 
Hsiao-Hsien (A City of Sadness), and Ang Lee (Eat 
Drink Man Woman).

LIBERAL ARTS AND SCIENCES
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Horror Film 

AHCS310 — 3 credits
This course examines the horror film genre within a 
range of cultural, theoretical, and historical contexts. 
To be considered are the ways the genre celebrates 
and defiles the body; represents violence, fear, and 
paranoia; defines gender, class, race, and sexuality; 
and provides a range of meanings and pleasures for 
its audience.

Art in the Field of Cultural Production 

AHCS310 — 3 credits
An examination of the life of any artist can reveal 
significant networks of social, political, and economic 
relationships that, in turn, shape the artist’s career in 
the art world and, ultimately, our understanding of the 
art. This course fills the gap between traditional art 
history and biographic narrative, replacing the artist 
within the “field of cultural production.”

Production Cultures (Blended Course)

AHCS 310 — 3 credits
The industrial politics and divisions of labor, including 
above and below the line workers, are often explicitly 
addressed in film and television narratives such as 

"Entourage" and "Studio 60 on the Sunset Strip", 
and also point to shifts in labor practices in Los 
Angeles. This course will provide critic analysis 
about these practices and analyze not only how the 
Hollywood industry represents itself but also how 
these practices represent larger global trends in 
media concentration and conglomeration. Moreover, 
students will trace the history of these practices and 
examine production cultures in India and Nigeria. 

Representations of War 

AHCS310 — 3 credits
This class explores concepts related to war 
embedded in visual artifacts from early culture to the 
twentieth century. Particular attention will be directed 
to the shifts in dominant media from sculptural 
manifestation to the modern media of film, video, and 
the Internet.

Mary in Folklore and Belief

AHCS310 — 3 credits
Like no other figure, the Virgin Mary can be 
ascertained as the most influential female in Western 
culture. Celebrated in songs, poetry, plastic, and 
graphic arts, and politics, her influence pervades 
every aspect of our culture. This course will study the 
ways in which folk art and folk belief adds yet another 
layer of meaning to the idea of Mary. To be studied 
are folk narratives and folk representations of Mary in 
the visual arts as well as folk traditions.

Signs, Rituals, and Politics

AHCS310 — 3 credits
This course examines the semiotics of ritual and 
the politics of ritual through an interdisciplinary 
approach combining visual and cultural analysis. 
Issues will range from how ritual behavior is 
embedded in visual communication to its impact 
on political discourse. Students explore semiotics 
of ritual and politics, ritual behavior in religion and 
institutions, and mass-media representation through 
rite and signification. The first section focuses on 
key semiotic and cultural analyses which will later 
be applied to assigned field projects.

Action/Reaction: The Art of Hong Kong Films 

AHCS310 — 3 credits
For decades, Hong Kong cinema dominated the 
Asian market. Eventually, its energy and innovation 
attracted international attention. As the territory 
faced transition from British rule back to Chinese 
rule at the end of the ’90s, its cinema reflected the 
nervous energy of impending change, as well as 
an attempt to grasp something lasting during the 
maelstrom. Through the films of directors such as 
John Woo, Tsui Hark, and Wong Karwai, this course 
looks at those competing energies.
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Yellow Face: Perceptions of Asians 

AHCS310 — 3 credits
In the first half of the twentieth century, many 
Americans understood Asia and Asians from 
literature and feature films such as Broken Blossoms, 
The Good Earth, Charlie Chan and Fu Manchu 
movies. Many of these stories were based on 
passing knowledge gleaned from spotty accounts 
and Chinatown, and colored by a need to create the 
Exotic Other. Some films demonized Asians; others 
made them into heroes. This course explores both 
the construction/imposition of racial identity, some 
of the real results in terms of widespread prejudices 
and restrictive legislation, and the creation of iconic 
images and what are now considered stereotypes.

Photo-Documentary Culture 

AHCS310 — 3 credits
This is a thematically organized course designed to 
acquaint students with the role photography has 
played in the production of culture. The emphasis 
will be on how photographs have been mobilized to 
construct and critique particular images of groups 
of people, to sell products, and to reinforce social 
conceptions of class, race, and sexual difference.

Postcolonial Theory

AHCS310 — 3 credits
This course will look at contemporary art that 
responds to the aftermaths of colonial rule or those 
peoples who have fallen under the rule of colonizers, 
such as African and Middle Eastern peoples. In 
addition, students will explore how artists reckon 
with issues of national and cultural identity, gender, 
and race and ethnicity after Imperial rule has left, and 
looks at art by people with a history of displacement 
and from countries ravaged by war and disaster. The 
focus will be on conceptual, photographic, video, 
and body art.

Shamanism, Art, and Sacred Spaces 

AHCS310 — 3 credits
This course explores the role of art in creating 
aesthetic idioms to construct sacred spaces that 
reflect the culture and beliefs of diverse societies.

Text and Image                 

AHCS310 — 3 credits     
This course explores the conjunction of the written 
and the visual across various media (painting, print, 
film, photography), in various disciplines (advertising, 
fine arts, literature, photojournalism). From Futurist 

“freeword” poetry to the 1955 Family of Man exhibit, 
students will consider how words and images 
combine to create meaning and pose the question: 
What constitutes a text?

Tidal Shift: Surfing Pacific Standard Time 

(Blended course)

AHCS310 — 3 credits 
This course takes a historical and current look at 
L.A.’s art world through “Pacific Standard Time: Art 
In L.A. 1945−1980,” a collaborative project involving 
more than 60 cultural institutions throughout 
Southern California. Using PST as a starting point, 
this course will investigate the rise of the L.A. art 
scene—visiting exhibits and performances, reading 
creative and critical literature, and hearing from 
artists, curators, and other participants in the 
collaboration. 

The Classical World 

AHCS310 — 3 credits
This course will investigate the cultures of ancient 
Greece and Rome, looking not only at the art they 
produced but also at how they identified themselves 
as distinguishable from other cultures in their 
world. Through looking at the art and artifacts they 
produced, the course will examine the religious, 
economic, and social bases for these differences 
and explore the relations Greece and Rome had with 
other groups, whether in terms of trade, warfare, or 
diplomacy as well as see how the actions of both 
have impacted our world today.
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The Art of the Film

AHCS310 — 3 credits
This course will introduce students to film as an art 
form. How are films designed to affect an audience 
response? What forms and techniques are used in 
narratives, experimental film, and documentaries? 
In answering these questions, this course will 
introduce the four aspects of film style and explain 
their conventional (and sometimes nonconventional) 
use in narrative and other cinema. This course 
will address the diversity and creativity themes by 
focusing on how films have used the elements of the 
medium across a wide range of films from different 
nations and time periods. 

Sex and the Cinema 

AHCS310 — 3 credits 
Beginning with the earliest days of the medium, 
in films like Edison’s The Kiss (1896) and What 
Happened in the Tunnel (1903), the cinema has 
sought to titillate and provoke. In this course, we will 
consider the ways in which both Hollywood and the 

“Other Hollywood” (the adult video industry) have 
depicted and engaged with sex—as subject matter, 
spectacle, subtext, and marketing tool—and we will 
compare this to the role of sexuality in the American 
avant-garde. 

History of Aesthetics 

AHCS312 — 3 credits
From the ancient Greeks to the present, 
philosophers have debated the meaning and 
purpose of art. This course provides a framework for 
contextualizing background of influential aesthetic 
philosophies of the past.
Required for students in the Teacher Credential 
Preparation Track of the ACT Program. Can be taken 
as an elective for all other students.

Special Topics 

AHCS310 — 3 credits
Each semester, special topics courses are offered. 
See the Liberal Arts and Sciences Department for 
course descriptions.

20th Century Costume 

AHCS370 — 2 credits
This course is an in-depth study of fashion creators, 
trends, and the political climate that has created men’s 
and women’s fashion during the twentieth century. 
Required for Fashion Design majors.

Ancient and Ethnic Costume History

AHCS371 — 3 credits
This course focuses on the study of clothing from 
prehistoric costume to the nineteenth century, and 
the factors that influence style changes. This course 
surveys costume from its ethnic origins through 
adaptation and assimilation into “fashion” trends in 
each century.
Required for Fashion Design majors.

Theory and Critical Studies Courses History 

and Theory I: Prehistory to Industrial Era 

CRIT205 — 3 credits
The manifestation of cultural, political, religious, and 
economic forces through architecture, landscapes 
and interiors from prehistory to the advent of the 
industrial era is surveyed. 
Required for Architecture/Landscape/Interiors 
majors.

History + Theory II: 

Industrial Era to the Present 

CRIT206 — 3 credits
The manifestation of cultural, political, religious, and 
economic forces through architecture, landscapes 
and interiors from the industrial era to the present is 
surveyed. 
Required for Architecture/Landscape/Interiors 
majors.

History + Theory III: Contemporary Theories 

and Practices in Architecture 

CRIT304 — 2 credits
A diversity of critical and generative approaches 
to twentieth-century design is situated historically 
while introducing current themes and debates in 
contemporary architectural practice and related 
disciplines. 
Prerequisite: CRIT206 History + Theory II. 
Required for Architecture/Landscape/Interiors 
majors.
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History + Theory IV: After Urbanism

CRIT306 — 2 credits
The emergence of the metropolis in the twentieth 
century is examined through the forces that 
produced this unique collective form as well as the 
various attempts to regulate, accelerate or channel 
those forces and forms. Traditional European models, 
contemporary American cityscapes, and mutated 
forms of urbanism in Asia, Africa, and elsewhere are 
diagrammed through techniques of urban mapping 
from figure-ground to datascapes. 
Prerequisite: CRIT304 History + Theory III. 
Required for Architecture/Landscape/Interiors majors.

History + Theory V: Corporate and 

Consumer Environments 

CRIT405 — 2 credits
The complicity of interior organizations with 
the increasing collapse of labor and leisure is 
demonstrated through an examination of the spaces 
of work and consumption. Ergonomics, office 
landscaping, corporate parks, brandscapes, junk 
space, malls, themed environments, surveillance, and 
spectacle are addressed. 
Prerequisite: CRIT304 History + Theory III. 
Required for Architecture/Landscape/Interiors majors.

History + Theory VI: Landscape Theory 

and Practice 

CRIT406 — 2 credits
Landscape as a system of representation and 
performance is studied through the tradition of formal 
and picturesque gardens, the discourses of the 
beautiful and sublime, urban parks, the integration of 
modernism and landscape, earth art, everyday and 
extreme landscapes, industrial and natural ecologies, 
and the emergence of “landscape urbanism.” 
Prerequisite: CRIT304 History + Theory III. 
Required for Architecture/Landscape/Interiors majors.

ENGLISH COURSES

English for Nonnative Speakers 

ENGL020 — 3 credits
ESL class for speakers of other languages who 
require a semester of intensive English language 
study. Grammar, writing, reading, vocabulary 
development, and speaking skills are practiced 
and reviewed with a focus on the particular needs 
of the ESL student. In addition to the scheduled 
class, students are required to complete three hours 
weekly in the tutorial lab. Because of significant 
language demands in other Liberal Arts classes, 
students in this program enroll in Math for Artists and 
Designers and do not enroll in art history. 
A minimum grade of “C” (2.0) is required to pass 
this course. 
Special fee: $1,000

Developmental English I 

ENGL050 — 3 credits
Developmental English I is a lower division class 
for both native and nonnative speakers of English. 
Students must have a fundamental knowledge of the 
English language, but need additional work in basic 
skills. The class focuses on unity, coherence, and 
sentence structure in writing, and analysis in reading 
short nonfiction works. Students are also required 
to complete two hours weekly in the tutorial lab. A 
minimum grade of “C” (2.0) is required to pass this 
course. 
Prerequisite: Successful completion of 
ENGL020English for Nonnative Speakers or 
placement through the English Placement Exam.

Developmental English II 

ENGL090 — 3 credits
The skills of invention, drafting, revising, and editing 
are practiced in four to five essays that include at 
least three drafts each. Students write narratives, 
text-based essays, persuasive essays, and so on, 
along with reading short nonfiction works. 
A minimum grade of “C” (2.0) is required to pass 
this course. 
Prerequisite: Successful completion of ENGL050 
Developmental English I or placement through the 
English Placement Exam.
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Critical Analysis and Semiotics (PAIRED) 

ENGL104 — 2 credits
The paired Critical Analysis and Modern Art course 
for nonnative speakers explores the major modern 
artistic movements of Europe and North America 
from 1840 to 1960, covering Romanticism through 
Abstract Expressionism. Students will investigate 
the crucial issues, arguments, artists, and works of 
the avant-garde during the modern period. Both 
the English and Art History faculty teach and plan 
this course. In both classes, students learn to apply 
English standards of reading, writing and speaking 
skills while reinforcing Art History content and 
Critical Analysis in reading and writing. Students 
spend three hours per week in English and three 
hours per week in Art History, along with additional 
tutorial hours each week with an art historian and 
Student Resource Center tutors. 
A minimum grade of “C” (2.0) is required to pass 
this course.

Critical Analysis and Semiotics 

ENGL104 — 2 credits
Critical Analysis and Semiotics (CAS) explores the 
world of cultural signs (semiotics) while developing 
a number of skills: critical and analytical reading, 
effective academic writing, evaluating information, 
and participating in College level discussions. The 
reading materials and topics examined this semester 
will concern popular culture with a special emphasis 
on gender studies, media literacy, technology and 
human interaction, the American national character, 
and issues of power and ideology. In addition, we will 
explore issues related to larger themes of creativity, 
diversity, globalism, identity, social responsibility and 
sustainability. The course will build upon already 
acquired popular cultural literacy to enable students 
to explore familiar phenomena within the context 
of the academic world. The First Year Initiative is 
embedded within this course. 
A minimum grade of “C” (2.0) is required to pass 
this course.
Prerequisite: Successful completion of ENGL090 
Developmental English II or placement through the 
English Placement Exam.

Composition and Critical Thought 

ENGL106 — 3 credits
This class focuses on the development and 
refinement of students’ rhetorical skills through the 
lens of the relationship between images and text. 
Students are expected to express their ideas with 
clarity of purpose in a logical, organized manner in 
four to five longer essays which, in addition to all 
the skills emphasized in the previous classes, also 
demonstrate critical thinking, style, logic, voice, 
development, and syntactic sophistication. Students 
also study models of argumentation. 
A minimum grade of “C” (2.0) is required to pass 
this course. 
Prerequisite: Successful completion of ENGL104 
Critical Analysis and Semiotics or placement 
through the English Placement Exam.

Honors English 

ENGL106H and 202H — 3 credits (two semesters)
Honors English is a two-semester course of study 
focusing on modern and contemporary literature. 
Students read drama in the fall and short fiction 
in the spring. In both cases there is a strong 
emphasis on exploratory writing techniques and 
styles, and parallel readings in critical theory. This 
course is thematically linked to AHCS 120 Honors 
Introduction to Visual Culture and AHCS 121 
Honors Modern Art History.
A minimum grade of “C” (2.0) is required to pass 
ENGL106H only.

Introduction to Creative Writing   

ENGL202 — 3 credits
This course focuses on the fundamentals of creative 
writing including fiction, drama, and poetry; and 
the study and application of forms, techniques, and 
literary elements. Workshop experience provides an 
opportunity for analyzing and critiquing student writing.

Speech 

ENGL202 — 3 credits
From Jesus of Nazareth’s Sermon on the Mount to 
Winston Churchill’s rallying a beleaguered Britain, 
to General Douglas MacArthur’s “Old Soldiers 
Never Die,” to Susan B. Anthony’s call for women’s 
suffrage, this course contains the finest examples 
of speechmaking and speechwriting in human 
experience. Historical context, techniques, and 
audience are analyzed with students applying these 
insights to their writing and delivering of speeches.
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Introduction to the Short Story 

ENGL202 — 3 credits
This course includes reading and discussion 
of selected short stories emphasizing analysis, 
interpretation, and evaluation. The course focuses 
on the short story as a genre and as a source of 
significant insight into the human condition.

Film as Literature 

ENGL202 — 3 credits
Students analyze narrative conventions in works 
of literary fiction and in film with attention to the 
similarities and differences between literacy and film 
art. They learn to appreciate the literature devices 
and styles evident in individual works and the 
commentary made by these works on moral, social, 
and aesthetic issues. The course includes discussion 
of adaptation issues.

Interpretation of Fairy Tales 

ENGL202 — 3 credits
Fairy tale characters are archetypal images that 
are present at the deepest level of our psyches. 
They have endured because they portray a vivid 
psychological reality through which readers can gain 
an understanding of themselves. This course analyzes 
selected fairy tales from many points of view.

African American Narratives

ENGL202 — 3 credits
There is no one monolithic “African American 
community,” therefore this course studies a broad 
sampling of various narratives dealing with African 
American experiences. Some of the themes explored 
deal with questions of identity and community, 
assimilation and nationalism, interracial relations, 
classroom and artistic freedom.

Digital Storytelling 

ENGL202 — 3 credits
Technology and the age-old craft of storytelling 
intersect. This hands-on course explores the art and 
craft of storytelling in new formats like the web, videos, 
and other nonlinear media. Students will conceive, 
design, and develop a fully functional multimedia story 
and learn about writing, plot character development, 
interactivity, and much more along the way.

Literature and Madness 

ENGL202 — 3 credits
Students will read poems, fiction, and nonfiction 
to study how mental illness is depicted in literature. 
Through works such as The Bell Jar, One Flew Over 
the Cuckoo’s Nest, and Catcher in the Rye, students 
will explore various identities, the creative process, 
and the representation of mental illness in society 
and literature.

Harry Potter: Literary Tradition and 

Popular Culture 

ENGL202 — 3 credits
This course will examine the Harry Potter 
phenomenon in terms of its folkloric origins, literary 
structure, and its effect on popular culture. Students 
will critically analyze the various themes and values 
expressed through J. K. Rowling’s books in an effort 
to understand how and why Harry Potter has made 
reading fun again.

Text and Image       

ENGL202 — 3 credits
The class will examine a range of image-text 
relationships from alphabet formation to the text- 
based work of contemporary visual artists such as Xu 
Bin, Hanne Darboven, and Barbara Kruger. Studies 
will extend from William Blake’s “visible language” 
through “concrete” poems by the likes of e.e. 
cummings and Guillame Apollinaire to ekphrasis and 
the use of “image narrative” in contemporary poetry. 
The class will address image-text relationships in 
photographic books such as Jim Goldberg’s Rich 
and Poor and in Trenton Doyle’s graphic novel Me 
a Mound, as well as the ways in which image-text 
converge on the big screen and electronic media.

Reel Docs: Truth through Film 

ENGL202 — 3 credits
This course will present nonfiction cinema about 
real individuals and critical issues that shape our 
lives and the world in which we live. Focusing on 
documentaries as agents of social change, we will 
encourage dialogue and exchange, examining the 
stories, the processes and the creative possibilities 
available through the art of nonfiction filmmaking.
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Creative Nonfiction       

ENGL202 — 3 credits
Writers of creative nonfiction may use the standard 
elements of fiction or poetry to write about current 
events, personal experiences, or social issues. In 
this course, students will be exposed to the different 
techniques, styles, structures, and strategies of 
writing creative nonfiction, through the use of 
readings, exercises, and practice. They will enhance 
their writing skills using the tools presented, as well 
as observation and reflection.

Time Travel Narratives 

ENGL202 — 3 credits
This online course taught in summer offers an 
adventurous journey into the multiple timeline 
theories found in literature, film, anime, and television. 
Students will explore a variety of temporal narratives 
and discuss the significance and implications of time 
travel theories in an ever advancing society where 
science fiction regularly becomes science fact. Also 
examined will be related issues concerning social 
responsibility, ethics, and human sustainability that 
arise in the Time Travel discourse.

Original Young Adult Novels 

ENGL202 — 3 credits
Before Harry Potter, before Twilight, even before the 
term “young adult” was used for books, there were 
novels that explored the landscape of adolescence. 
Some of the literature explored in this class will 
be Anne Frank: The Diary of a Young Girl, J. D. 
Salinger’s Catcher in the Rye, S. E. Hinton’s The 
Outsiders, Carson McCuller’s A Member of the 
Wedding, Maya Angelou’s I Know Why the Caged 
Bird Sings, among others and discuss the role of the 
adolescent in literature. In this course, characters, 
point-of-view, setting, and structure will be studied 
in order to better comprehend the role of the young 
adult in literature.

Brave New World: Shakespeare in Film 

and Literature 
ENGL202 — 3 credits
Brave New World is an overview of the literary 
mastery of William Shakespeare. His storytelling 
genius will be considered through its ongoing 
relationship to another key and influential storytelling 
medium—film. In this class, three or four of 
Shakespeare's plays will be closely studied and 
viewed their film adaptations. The course will 
introduce the elements of literature and explore how 
they can provide a structure for better understanding 
and analyzing literary and visual texts. Classroom 
discussion and writing assignments will focus on 
textual comprehension and discernment of style.

Developing You: Foundations in Leadership 

ENGL202 — 3 credits
Developing You: Foundations in Leadership will 
focus on leadership and identity development. The 
course will span the spectrum of leadership theory 
and emerging trends of chaos theory and sustain- 
able leadership. Student will have an opportunity to 
develop their working understanding of leadership 
and will be challenged to “shadow” an individual that 
is “living” leadership. Students will also role play and 
develop presentations that turn theory into practice. 
Students will explore their own leadership style 
through participation in the national research project 
LPI—Leadership Practice Inventory.

ADVANCED TOPICS IN ENGLISH

Course offerings vary each semester. Students 
choose one course from the following offerings:

Creative Nonfiction    

ENGL400 — 3 credits
This class focuses on the autobiography, biography, 
and essay as examples of creative nonfiction, 
a genre developed in book form and in many 
magazines like Atlantic Monthly and The New 
Yorker. In addition to weekly reading and writing 
assignments, students write a personal essay as 
their final project.
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Science Fiction Literature, Film, and Theory

ENGL400 — 3 credits
This course examines selected fiction, critical theory, 
and film as it pertains to the “cyberpunk” aesthetic. 
Focusing on the germinal sources of cyberpunk as 
well as the many motifs, artistic styles, and physical 
elements that comprise this radical hyperreal ethos 
of yesterday/today/tomorrow, concentration is on 
the works of William Gibson—the “demiurge” of the 
cyberpunk experience—and on science fiction as an 
artistic genre.

Creative Writing Workshop          

ENGL400 — 3 credits 
This course is an introduction to the experience and 
practice of writing fiction and poetry. Most of the 
course takes place in a workshop setting, including 
visits by guest writers. Students produce a portfolio 
of writing done in the course of the semester in 
revised and publishable form.

Gods and Artists 

ENGL400 — 3 credits
This course will consider the impact of the Bible on 
Western culture. A profound and compelling literature, 
for thousands of years the collection of books known 
as the Bible has shaped understandings of creation 
and creativity, identity, and destiny, war and peace, our 
place in the world, and the fate of the earth. This class 
will survey key characters, events, and themes in the 
Bible, together with the Bible’s impact on Western art, 
literature, language, music, justice, and ethics.

Film Noir 

ENGL400 — 3 credits
This course examines the film noir genre of American 
film with a focus on changing forces in American 
culture after World War II. Readings analyze the 
relationship of film noir to perceptions of American 
social history.

Los Angeles Literature 

ENGL400 — 3 credits
Love it or hate it, Los Angeles is a provocative 
place. A city of dreams, a clash of cultures, a 
city of tomorrow, an impossible mess, a place of 
opportunity, a hotbed of illusion. Add earthquakes, 
riots, sunshine and smog, beaches and freeways. 
Add 15 million people. This course considers Los 
Angeles through the lenses of writers and other 
artists who have lived in L.A.

Film and Literature 

ENGL400 — 3 credits
Students analyze narrative conventions in works 
of literary fiction and in film with attention to the 
similarities and differences between literacy and 
film art. They learn to appreciate the literature 
devices and styles evident in individual works and 
the commentary made by these works on moral, 
social, and aesthetic issues. This course includes 
discussion of adaptation issues.

Literature of Propaganda 

ENGL400 — 3 credits
What is propaganda? Essentially, it is media that 
seeks to convince its audience with a message. 
Mass media has been used to convince people to 
buy a product, vote for a certain candidate or even 
believe in certain ideologies. In all of these media, 
there is a specific rhetoric used to convince the 
audience through images, sounds, words, or the 
moving image. In this class, students will dissect the 
media of propaganda and learn how it is used to 
convince a mass audience by reading speeches and 
literature and watching ad campaigns that include 
these hidden messages around propaganda.

Writing the Short Screenplay 

ENGL400 — 3 credits
“Writing the Short Screenplay” is a hands-on creative 
writing workshop in which students learn the art 
and craft of writing for film. Through online and 
class discussions, students will read, watch, and 
analyze a number of films to understand how a 
script translates to the screen. In the first portion of 
the class, students will develop story concepts by 
fleshing out plot, character development and more. 
The second half of the class will consist of story 
workshops where students write their pages and 
receive peer review through class/online discussions. 
By the end of the semester, students turn in revised, 
polished copies of their short film scripts.
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INTEGRATED LEARNING COURSES

Integrated Learning Liberal Arts Elective 

ILML200 — 3 credits
Designed especially for sophomores, the Integrated 
Learning Liberal Arts elective enables students to 
work in transdisciplinary teams with a community. 
This course emphasizes collaborative methodology, 
synthesizing diverse perspectives, creativity, critical 
thinking, clear communication, and information 
literacy enabling students to engage in issues 
that extend beyond the traditional classroom. See 
department for course offerings.

LIBERAL STUDIES COURSES 

Concepts and Issues in Media Arts 

LIBS217 — 2 credits
This course explores the impact of technologies on 
the creation and perception of images. Fundamental 
issues in ethics, copyright, aesthetics, as well as the 
business of art are in flux. This class brings a rational 
perspective to the rapid changes in technology, an 
assessment of where we are today, and the skills to 
prepare for the future. 
Required for Digital Media majors.

Microeconomics: Economics in the Product 

Market (PD Majors) 

LIBS235 — 2 credits
This course is a survey of microeconomic principles, 
including supply and demand, consumer preferences, 
elasticity of demand, costs, and market structures. 
The effects of each of these in determining prices in 
various types of product markets will be examined in 
connection with current student projects.

Community Arts in LA 

LIBS245 — 2 credits
This course will provide students an opportunity 
to explore the aesthetic, historical, political, and 
sociocultural aspects of community-based art. 
Students will learn about the myriad of community 
arts throughout Los Angeles. Class lectures, 
discussions, readings, and writing assignments will 
focus on the theoretical exploration and practical 
application artist led art practices affecting positive 
change. Alternating site visits (held every other week) 
will include museum education departments such 
as LACMA, MOCA, SMMoA, the Getty, and arts/ 
cultural organizations, such as Side Street Projects, 
Armory Art Center, Machine Projects, Watts House 
Project, The HeArt Project, Echo Park, Film Center, 
A Window Between Worlds, and First Street Gallery 
Art Center. These may change each semester.

Communication Arts Senior 

Thesis/Research Paper 

LIBS404 — 2 credits
This course is aimed at helping students define, 
analyze, and develop a comprehensive design 
proposal and creative brief for their senior projects. 
The course emphasizes critical thinking and writing, 
and the role of the citizen designer in the twenty-
first century. 
Required for Graphic Design, Illustration, and 
Advertising Design majors.

Senior Liberal Studies Capstone

LIBS440 — 3 credits
The Liberal Arts and Sciences capstone is a senior- 
level course where students identify and critically 
reflect on a theme that intersects with their own 
studio practice, discipline and/or identity, and their 
work in Liberal Studies. The capstone encompasses 
work relevant to a wide range of disciplines, 
representing the culminating expression of a liberal 
arts education and outcomes that prepares art and 
design students for future success in a wide range 
of personal, professional, and social endeavors. In 
addition to a major research and writing component, 
students may demonstrate learning through the 
inclusion of projects that represent their individual 
studio interests.
A minimum grade of “ C” (2.0) or better is required 
to pass this course.
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Food Customs and Symbolism 

LIBS410 — 3 credits
Along with air, water, shelter, and sex, food is 
considered a basic human need. Class, gender, 
ethnicity, environment, vocation, religious belief, and 
social values are all topics that affect what, when, 
and how we eat. In this course, students will read 
essays, view films, and through thoughtful class 
discussion, analyze the role of food in contemporary 
culture. Also examined are why certain foods are 
taboo to certain people, consider issues of nutrition 
and health, and the explore dichotomy of a world 
with problems of hunger and obesity. In addition to 
these very serious topics. In addition to these very 
serious topics, the social aspects of food and the 
way in which humans enjoy being social through 
eating will be explored, especially in the way these 
aspects relate to meeting, mating, and celebrating.

Myths, Fairy Tales, and Storytelling 

LIBS410 — 3 credits
Everybody loves a good yarn. Students will explore 
the worlds created in oral narratives. The types 
of tales discussed include myths, folktales, urban 
legends, and personal experience narratives. These 
rich narratives will be examined, in addition to the 
history and theory surrounding them. Students will 
perform ethnography with their choice of storyteller 
and write a field research paper about their tale-
telling. Students will also read several great stories, 
watch film adaptations of well-known folktales, and 
tell tales of their own. 

Anthropology of Religion 

LIBS410 — 3 credits
This course examines the role of religious beliefs and 
practices in various cultures, including its effect on 
art, and its relationship to the environment, family, 
ethnicity, and society. Emphasis is on cross-cultural 
and intercultural experiences in the US.

World Music 

LIBS410 — 3 credits
The class explores world music traditions and the 
role that music plays in the lives of those who 
perform music, and those who listen to it. Students 
investigate music in terms of its social, religious, 
cultural, and political aspects. The class also examines 
the interrelationships of traditional music and 
contemporary styles through lecture, listening, slides, 
films, videos, independent research projects, readings, 
field trips, and guest lecturers and musicians.

Afro-Caribbean Ritual Art 

LIBS410 — 3 credits
The focus of the class is an inquiry into the ritual art 
of the Caribbean. The course analyzes the changes 
and transformations African aesthetic conventions 
underwent as they came in contact with other cultures. 
Concepts of creolization, migration, adaptation, 
syncretism, and transformation are defined in the 
context of the cultures explored with African and West 
African art serving as a reference point.

Science Fiction in Literature, Film, and Culture 

LIBS410 — 3 credits
Science fiction stories, novels, and films are perused 
and analyzed to understand their influences and 
development. Science-fiction inspired cultural 
groups, their behaviors, and materials are discussed. 
The course emphasizes the various perspectives 
regarding media and popular culture and its symbiotic 
relationship with culture and traditional folklore.

Contemporary Music Issues 

LIBS410 — 3 credits
This course develops an understanding of the issues 
and processes that have shaped contemporary 
music culture, making a connection between static 
and nonstatic arts.

Latin American Folklore 

LIBS410 — 3 credits
This is a survey of the folk practices, beliefs, and 
rituals of Latin America. The area is united by a 
common Spanish culture. The folk beliefs and 
practices inherited from Spain are informed by native, 
African, and Asian traditions. The course uses a variety 
of media such as scholarly readings, slides, and video 
to explore the rich and varied culture of the area.

African Folklore 

LIBS410 — 3 credits
Africa, along with native cultures, is the single most 
influential cultural force in the New World. From folk 
beliefs and practices to material culture, Africa’s rich 
heritage informs almost every aspect of the cultural 
life of the hemisphere. This class is a laboratory to 
explore the diverse and rich areas of the direct and 
indirect influences of Africa in three major cultural 
areas: English, French, and Spanish Creole societies.
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John Cage 

LIBS410 — 3 credits
In this course students explore the work of John 
Cage as composer, writer, performer, and thinker, 
examining his diverse influences as well as the 
extent of his influence on creative practice from the 
twentieth century to the present.

The Creative Process 

LIBS410 — 3 credits
This course introduces students to the 
interdisciplinary theories of creativity. Students 
examine the lives of highly innovative thinkers 
to determine individual traits and environmental 
conditions that stimulate groundbreaking work, 
while gaining practical experience generating ideas 
in group and individual settings through in class 
exercise and outside assignments.

Ethics and Sustainability      

LIBS410 — 3 credits          
This course discusses the (un)sustainability of 
environmental, agricultural, energy, political, and 
economic systems and practices. The course 
addresses sustainability descriptively, drawing on 
empirical science, but the primary intent of the 
course is prescriptive and normative. The major 
purposes of the course are to examine what practical 
considerations should guide our efforts to foster 
sustainability and, above all, to explore ethical issues 
related to sustainability.

Signs, Ritual, and Politics 

LIBS410 — 3 credits
This course examines the semiotics of ritual and the 
politics of ritual through an interdisciplinary approach 
combining visual and cultural analysis. Issues will 
range from how ritual behavior is embedded in visual 
communication to its impact on political discourse. 
Three main domains will be explored: semiotics of 
ritual and politics; ritual behavior in religion; and 
institutions and mass media representation through 
rite and signification. In the first section of the course, 
the focus will be on some key semiotic and cultural 
analyses, which will later be applied by students to 
assigned field projects.

The History of Rock and Roll 

LIBS410 — 3 credits
Students examine the evolution of this truly American 
art form, from its Gospel and Blues roots, to the fusion 
of R & B and Country, through Doo-Wop, right up to 
its present day manifestations. Students will look at 
the music and the culture that developed around it, 
and how it inspires work, morality, and fashion.

Vampire Literature and Lore 

LIBS 410 — 3 credits
The vampire is deeply embedded in numerous 
mythologies, legends, folk beliefs, and popular 
culture products. This course will explore how the 
image of the vampire has changed through the ages 
and cross-culturally, delving into social movements 
that have inspired a penchant for the undead. We 
will discuss modern vampires who take blood, read 
Anne Rice, have beliefs about their nonhuman 
abilities or go clubbing clad in pvc. Studies will 
include how and why the vampire has captured our 
cultural imagination through the ages.

Virtual Worlds 

LIBS 410 — 3 credits
This online course, offered during summer, explores 
the currently burgeoning online and gaming spaces 
termed virtual worlds. To be explored in this course 
are created communities, their histories, and their 
realities, avatars and character invention, narrative 
threads in these spaces, emerging real/virtual 
economies, and the cultural implications of these 
behaviors and places. Virtual worlds addressed 
include The World of Warcraft, the SIMS and 
Second Life.

Secret Societies and Conspiracy Theories 

LIBS 410 — 3 credits
Conspiracy theory is a term that refers to any 
claim of civil, criminal, or political conspiracy. It 
has become largely pejorative and used almost 
exclusively to refer to any fringe theory that explains 
a historical or current event as the result of a secret 
plot by conspirators. This class is an examination of 
the most known and current conspiracy theories and 
how they emerged. Such theories and their influence 
in popular culture, art and their relationship with 
secret societies as well.
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Belief and Culture

LIBS 410 — 3 credits
This course is designed to give students an overview 
of the variety of ways humans have constructed their 
belief systems. An interdisciplinary approach will allow 
students to examine how religious belief finds its 
way into all aspects of the life of a people. Using the 
archetype of the trickster will provide a focal point to 
shape students' interpretations. Since ethnicity, class, 
and gender are also integral to contemporary culture, 
those viewpoints will help frame students' analysis. 
Many films, both commercial and documentary, will be 
viewed in class to amplify the readings.

Occupational Cultures

LIBS 410 — 3 credits
This course examines the diverse jobs people 
perform with an emphasis on deconstructing the
work space environment and behavior that shape 
occupational identities. Numerous occupations will 
be characterized according to their work setting, 
vocabulary, narratives, material culture, rituals/
rites, training, work philosophy, food/drink related 
activities, power relations, gender roles, race/
ethnic issues, safety concerns, subcultures, and/
or other work-related experiences. Case study 
examples include vocations related to mortuary, food/
beverage, healthcare, entertainment, transportation, 
manufacturing, financial, domestic service, creative 
arts, education, military, and/or other work sectors.

Teaching for Learning II 

LIBS412 — 3 credits
In this course, emphasis will be on the stages of 
human and aesthetic development in the youth 
and adult. Students will synthesize study of cultural 
backgrounds, learning styles, and proficiency levels 
as they relate to the role of the visual arts in human 
development. Topics include art museum and 
community-based audiences, public artists working 
with city planning boards, Classroom management, 
ESOL, Special Education, health and safety, 
engaging teaching styles, and best practices.

Senior Thesis (Fine Arts) 

LIBS455 — 3 credits
Through “visiting artist” style presentations followed 
by group discussions, students consider the salient 
themes in their artwork and clarify the language and 
style they use to talk about it. These presentations 
give students the opportunity to develop and present 
in lecture form the topics they have developed in 
their thesis paper. The Senior Review is designed 
to function in concert with the Senior Thesis course 
offered by the Liberal Studies Department. Both 
courses are ultimately focused on helping the 
students prepare for professional presentation of 
their work, either through written or spoken word. 
Spring only. Required for Painting, Photography, and 
Sculpture/New Genres majors.

Business Practices

LIBS454 — 2 credits
The first half of this course provides an introduction to 
business strategy, economics, finance, and marketing. 
The second half teaches students how to write a 
business plan for their own companies. Lectures by 
visiting toy industry professionals are included. 
Required for Toy Major Seniors.

MATHEMATICS COURSES

Math for Artists and Designers 

MATH136 — 3 credits
This course explores the connections between math 
and art in two and three dimensions. The class 
includes an exploration of Escher’s work, tiling the 
plane, fractals, and the golden ratio. It also covers 
topics such as graphing equations and geometric 
constructions.

Applied Trigonometry 

MATH246 — 3 credits
This course covers topics in analytical geometry and 
trigonometry. There is an emphasis on algebraic 
manipulation and on applications of the topics 
covered to the design field. 
Required for Architecture/Landscape/Interiors,
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Symbolic Logic 

MATH336 — 3 credits
An introduction to the study of symbolic logic and 
the application of mathematical methods in the study 
of reasoning, in which certain symbols are used to 
represent certain relationships. The course looks at 
the ways that logical forms can be used in deductive 
reasoning and how language can be analyzed using 
abstract symbolic structures. 
Required for Graphic Design, Illustration, and 
Advertising Design majors.

NATURAL SCIENCE COURSES

Science and Sustainable Design 

NSCI305 — 3 credits    
A natural/physical science-based course where 
students will study approaches to sustainability 
including but not limited to climate change, 
biodiversity, biomimicry, cradle to cradle, and life 
cycle analysis. 
Prerequisite: ILML201. 
May be taken as the LAS junior elective with 
permission of the department. This course will 
fulfill the LAS junior elective for Fashion, Product 
Design, and Toy Design majors who have a specific 
required NSCI course. 

Natural Science Requirement 

NSCI307 — 3 credits

Fashion Design, Toy Design, and Product Design 

offer Natural Science courses that are specific 

to their curricula. All other majors choose one 

course from the following offerings:

The Psychology of Seeing 

NSCI307 — 3 credits
This course explores the mechanisms we employ in 
understanding and interpreting visual information. 
Through lectures and exercises students gain 
understanding of various visual phenomena. 
Psychological and physiological topics include 
the complexity of the eye, brain structures, optical 
illusions, as well as the perception of brightness, 
movement, color, and form.

Imagination and the Brain 

NSCI307 — 3 credits
This course explores various aspects of the 
phenomenon of visualizing (mental imagery) by 
combining insights from neurology, psychology, and 
philosophy. Topics include visualizing in relationship 
to other visual phenomena, visualizing as one form 
of sensory imagination; visualizing as a component 
of nonconceptual cognition; and the continuities and 
discontinuities between mental images and the artist-
made images (drawing, painting, and photography), 
which are based on such visualizations.

The Science of Sleep and Dreaming 

NSCI307 — 3 credits
A multidisciplinary natural science class about 
sleeping and dreaming, focusing on the content 
and structure of dreaming and “dream logic.” 
Students will learn about the physiology of sleep 
and sleep disorders, and about the neurology and 
phenomenology of dream content.

Juvenile Anatomy and Ergonomics 

NSCI308 — 3 credits
Anatomy is the science that includes a study of the 
structures and functions of the human body, and 
ergonomics is the applied science of equipment 
design. This course examines the human anatomy 
and its implications for the ergonomic design of toys 
for children at different stages of physical maturation. 
Required for Toy Design majors.

Anatomy and Ergonomics: Human Factors 

NSCI319 — 3 credits
This course utilizes the principles of physics to 
understand human anatomy as a mechanical 
system. Emphasis is placed on physiological issues 
related to age, gender, and physical disabilities. 
Consideration is also given to the implications of 
these principles for applied ergonomics. 
Required for Product Design majors.
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Textile Science I 

NSCI311 — 2 credits            
Students study fibers, yarns, and fabrics, and acquire 
a practical understanding of how each affects the 
appearance and performance of the textile product. 
Issues of sustainability are examined as they relate 
to the cultivation and production of fibers. Students 
learn to make fabric choices based on an under- 
standing of the woven structure and knowledge of 
individual fabric properties.
Required for Fashion Design majors.

Textile Science II 

NSCI312 — 2 credits
Students study knit construction, its design 
possibilities, and how it affects the performance 
of the fabric and finished product. Students knit 
swatches using a variety of stitches, combining yarns 
and varying gauge. Other topics include dyeing, 
printing, and finishes as processes that affect the 
aesthetic appeal of the finished product, and as 
functional finishes that enhance performance. The 
impact of these processes are examined. 
Required for Fashion Design majors. 
Lab Fee: $25

SOCIAL SCIENCE COURSES

Cultural Studies 

SSCI130 — 2 credits
This class explores what happens when diverse 
cultures interact across groups of gender, language, 
ethnicities, sexual orientation, and so on, and how 
culture is perceived and transmitted. Students write 
field observations, evaluate media, and participate 
in individual and group presentations. Lectures, 
simulations, and assignments are designed to 
increase the students’ observational and analytical 
skills and decrease intercultural and racial 
misunderstandings.

Social Science 

SSCI210 — 3 credits
Toy Design and the ACT Program offer Social 
Science courses that are specific to their curricula. 
All other majors choose one course from the 
following offerings:

Engaging Cultures

SSCI210 — 3 credits
Ideas regarding the taking, owning, or occupying 
of space by different cultural groups are discussed. 
This course addresses theories about permanent, 
ephemeral, and existential cultural spaces in art and 
culture. Field exposure and field trips are included. 
There will be a number of different topics explored as 
designated by theme.

Cultural Anthropology 

SSCI210 — 3 credits
This introductory social science course is a tool kit 
for looking at universal patterns and infinite variations 
of the human response. Course objectives are to 
introduce students to contemporary theories of 
anthropology, including Marxist, feminist, critical, and 
aesthetic points of view, and to prepare them for 
field research.

The Origins of African American Music 

SSCI210 — 3 credits
From its earliest forms to today’s top ten, this course 
examines African American popular music in terms of 
its social and cultural significance. The main goal is to 
foster an understanding of how social conditions and 
music intersect in African American communities.

Science Fiction in Literature, Film, and Culture 

SSCI210 — 3 credits
Science fiction stories, novels, and films are perused 
and analyzed to understand their influences and 
development. Science fiction inspired culture groups, 
their behaviors, and materials are discussed. The 
course emphasizes various perspectives regarding 
media and popular culture and their symbiotic 
relationships with culture and traditional folklore.

Video Game History and Culture 

SSCI210 — 3 credits
The course examines the world of computer and 
video games through a sociocultural lens. From 
the earliest experiments to the current hot sellers, 
including all major game genres and platforms, 
students delve into the images, symbolism, and 
narratives that shape the video game universe and 
captivate its visitors.
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The Creative Process 

SSCI210 — 3 credits 
This course introduces students to interdisciplinary theories 
of creativity. Students examine the lives of highly innovative 
thinkers to determine individual traits and environmental 
conditions that stimulate groundbreaking work, while gaining 
practical experience generating ideas in group and individual 
settings through in-class exercises and outside assignments.

Child Psychology

SSCI211 — 3 credits
A comprehensive overview of child development from 
conception to adolescence, including developmental stages, 
critical periods, effects of early stimulation, environmental 
enrichment, and how to apply this information when designing 
children’s toys, books, games, products, and entertainment. 
Special attention is given to toy design issues of aesthetics, 
safety, age-relevance, sociocultural parameters, marketability, 
and characteristics of successful toys. 
Required for Toy Design majors.

Introduction to Psychology

SSCI210 — 3 credits
This class will provide a foundation for understanding theories 
and basic concepts in psychology. The course will increase 
comprehension of the various applications of psychology to 
everyday life.

Teaching for Learning I 

SSCI212 — 3 credits
This course provides a historical overview of education and 
art development theories and philosophies as well as social 
and liberation theories. Students are introduced to models 
of art education such as student-centered, discipline-based, 
and curriculum-based teaching through the arts. Topics will 
include student populations, popular youth culture, diversity, 
inclusion, and learning styles. Contemporary artists who teach 
as part of their practices will be discussed. 
Required for students in both ACT Minors (Teacher 
Credential Preparation and Community Arts Engagement). 
Open to other students as SSCI elective.

 


